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1. 6, dirije for dirige ; p. 86, 1. 6, j<^?<» for 
seg'lin ; p. 93, the parenthesis should be italics ; 
p. 105, 1. 13, regressar for regresar ; p. 164, 1. 
12 bot., estos for Sstos ; p. 172, 1. 15, /as ricos 
for /oj ricos ; p. 202, 1. n, .fijfe for Fste ; p. 
224, 1. 3, Julia same as p. 229 et passim Luisa; 
p. 267, 371, Ferndn Cabal/ero should not be 
given by maiden name B'ohl von Fdber, but 
by Arrdn de Ayala; p. 271, 1. 15, pits for 
pies; p. 331, 1. 7 bot., d veces for de verbos i- 
rregulares de la tercera conjugacidn (con pocas 
excepciones); p. 331, 1. 5, bot., usualmente for 
en verbos regulares ; p. 331, 1. 2, bot., Raiz 
for Raiz ; p. 332, 1. 9, bot., after es insert cast; 
p. 332, 1. 4, lleva for irregularidad queda; p. 
342, 1. 9, anddbais for andabais ; p. 348, 1. 10, 
after pmmV supply viniendo. 

Percy B. Burnet. 
Sutler College. 



ENGLISH LITER A TURE. 

Introduction to the Study oj English Litera- 
ture. By Vida D. Scudder, A. M. Globe 
School Book Company, New York and 
Chicago. 
Perhaps a book of this class ought not to be 
taken too seriously. If, as in the present case, 
it is a light and fairly readable presentation of 
the subject, that is enough. One ought not to 
complain if, for example, the writer's final 
authority on the history of the English lan- 
guage is as far from canonical as M. Jusserand; 
or if the works of Brooke, Gosse, and Saints- 
bury, with their numerous inaccuracies, are 
' among the books frequently used ' in compi- 
lation ; or even if bits of exaggeration creep 
in at times, such as the statement that in Eliza- 
beth's reign ' the language of Chaucer was as 
different from ordinary speech as it is today.' 
Unfortunately a few traditional errors touch 
the book with staleness. Thus Chaucer is ama- 
teurishly called, in one instance, 'an earnest 
child,' and again he is said to possess 'a heart 
as fresh as a child.' This is hardly the Chau- 
cer of The Wife of Bath, The Merchant's 
Tale, or Troilus and Criseyde. ' The Latin of 
the Church,' we are told, 'was a decadent 
tongue, in which little that was vital was pro- 
duced.' So we are well rid of such rubbish as 
the Latin Hymns, the Missal, the Breviary, 



the accumulation of poetic material in the 
patristic commentaries ; and the literary pre- 
tensions of Bede, of Gregory, of Dante's mas- 
ter, Aquinas, are suppressed for ever. Cen- 
turies are easily cleared away by the statement 
that prior to the eleventh century ' conditions 
had long been stationary in Europe.' 

The book is broken into a great number of 
short chapters, so that the reader, while thus 
secured from the weariness of sustained effort, 
is also safe from a sense of the nature and 
vitality of great cultural movements in Eng- 
lish history. A brief excerpt from the table of 
contents will illustrate: The Mediaeval Drama, 
The Fifteenth Century, The Rebirth, Learning 
and Poetry under Henry VIII., Outlines of 
Elizabethan Literature, Sir Philip Sidney, Gen- 
eral Literature, Edmund Spenser, The Early 
Drama, William Shakespeare, etc. 

It is a curious rule of proportion by which 
three pages are devoted to the Song of Roland, 
and six to the Canterbury Tales, but only seven- 
teen lines to Samson Agonistes. And may 
one not question the wisdom which, in a book 
for high schools, gives fourteen lines to Venus 
and Adonis and The Rape of Lucrece, ten 
to The Wife of Bath, but only four to Burke 
and three to Paradise Regained? Twelve 
pages are occupied by Old English poetry, and 
one by Old English prose, the latter beginning, 
' This prose . . . calls for brief comment only 
. ... It lacks the sense of art, and is very dry 
and dull.' JE\fc\c is not even mentioned. A 
work so significant as King Alfred's Bede is 
ignored; the author finds no literary value 
worth mentioning in the preface or the con- 
cluding prayer of Boethius ; in fact the great 
king is dismissed with a mere allusion. All 
this in a book confessing its desire to be ' in 
accord with the modern tendency which is 
bringing into clearer light the significance of 
our origins.' 

The lists of reference-books are long, but not 
critical. They omit works as obvious as 
Minto's Manual of English Prose Literature, 
Morton Luce's Handbook to Tennyson' 's Works, 
Dixon's Tennyson's Primer, and Hudson's 
Shakespeare ; the dreary Rolfe and Claren- 
don Press editions of single plays are recom- 
mended, but nothing is said of the more useful 
and judicious Arden and Pitt Press editions. 
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In point of style most teachers will agree 
that an abundance of fine writing is not a 
trustworthy means of imbuing young people 
with genuine enthusiasm for good literature. 
A student will not love Milton the more for 
hearing that ' his youthful feet, like those of 
his compeers, strayed in fields full of blossoms; 
but theirs were the lush meadows of the low- 
lands, his the high pastures close beneath the 
everlasting snows. The light of the upper air 
is in the cool brilliance of the flowers he ten- 
ders us.' The Freshman's style does not im- 
prove under the influence of such English as : 
' He was not a country boy, steeped in the pro- 
found love of Mature, as Wordsworth was, he 
was city-bred ; ' or, ' Close consecutive dis- 
cussion of the text is the best method to draw 
near to a great author ; ' or, ' The plays of 
Dekker are alit with pure poetry.' 

After all, the book seems to deserve some 
attention, at least from the reviewer. The 
reasons are two in number. First, better books 
for the purpose than this are already available, 
whose right and lawful place is menaced by the 
advent of an inferior one. Secondly, this book 
is not unique, but typical, and any encourage- 
ment carelessly bestowed upon it only tends 
to make the species a prolific one, especially 
in the field of English. 

Charles Gkosvenor Osgood. 
Yale University. 



DIVINA COMMEDIA. 

Tavole schematiche delta Divina Commedia 
di Dante Alighieri compilate dal Prof. Dr. 
Luigi Polacco, seguite da 6 Tavole topo- 
grafiche in cromolitografia disegnate dal 
Mo. Giovanni Agnelli. Milano: Ulrico 
Hoepli, 1901. i2mo, pp. x, 167. 
There are many aids to the study of the Di- 
vina Commedia in the way of commentaries, 
essays, indexes, etc., but Dr. Polacco is the 
first to offer us a Baedeker for the mystical 
journey. With this manual in his hand the 
pilgrim who would follow 

Dictto alle poste delle care piante 

need never lament that 

. , . . la diritta via era smarrita, 

for the whole itinerary is marked out, and 



every person and object of interest is indicated 
in the proper place, so that, notwithstanding 
the extent and complexity of the journey, it 
is always easy for the traveler to take his 
bearings. 

Dr. Polacco gives eighteen Tavole schema- 
tiche for each cantica of the Divina Corn- 
media, all arranged on the same plan. In the 
first table of the Inferno, for instance, he 
designates the sins of the several circles, 
citing one or two descriptive verses of the 
poem for each sin; in another table, with 
similar citations, the guardians and ministers 
of punitive justice ; in another, the individual 
sinners ; in another, the punishments and their 
reasons; in another, the utterances, blas- 
phemies, and vulgarities of the damned ; in 
another, their threats and insults ; in another, 
the similes ; in another, familiar quotations. 
The student who will take the trouble to copy 
a few of these tables will not only have the 
order of the poem fixed indelibly in his mem- 
ory, together with the contents of each table 
as given by the compiler, but he will also have 
provided himself with a cabinet of mental 
pigeonholes in which all his further acqui- 
sitions of Dante lore may be conveniently 
stored. 

A guide for the tourist and a method for the 
student are what the Tavole schematiche offer, 
and they are well adapted for their purposes. 

Mr. Agnelli is favorably known to Dante 
scholars by his Topocronografia del viaggio 
dantesco.* In his six Tavole topografiche 
accompanying the present manual he pays less 
regard than in the former publication to the 
opinions and maps of other commentators and 
illustrators, working out the topography from 
his own careful studies of the poem. He gives 
us accordingly an Inferno whose descent, 
unlike that of most of those imagined by his 
predecessors, would not have been impracti- 
cable for the traveler of whom Virgil said, 

.... non e spirto che per 1' aer vada, 

and who said of himself, 

. . . . io, che meco avea di quel d'Adamo. 

His Purgatorio is not the huge tower or smoke- 
stack figured by Russo and Solerti, but it is a 
real mountain, as Dante repeatedly calls it, 

x Milano, Hoepli, 1891 . 
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